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OUTSTANDING MUSIC 
PROMOTION PLANNED 
BY FOUR COMPANIES 

Decca Records is putting out an album by Johnny 
Green, composer of “Body and Soul”. The album 
will be called “Body and Soul” and will feature 
credit copy for the picture as well as credits on the 
label of the record itself. Decca will back the cam¬ 
paign with dealer displays of streamers, hangers, etc. 

IN ADDITION — “Body and Soul” has been re¬ 
corded by Decca with Carmen Cavallero. This rec¬ 
ord also carries credits for the film on the label of 
the record. 

A THIRD recording of “Body and Soul” by Decca 
Records will feature Jimmy Dorsey and his band. 

RCA Victor is putting out two 
VBody and Soul” records, one by 
Tex Beneke and one by Perry 
Como. Both these records will re¬ 
ceive widespread promotion. 

CONTACT RCA Victor dis¬ 
tributors! They have been urged 
by their home office to arrange 
special stunts with disc jockeys in 
addition to record shop displays. 

DISC 
RECORDS 

Disc Records features an unusual treat¬ 
ment of “Body and Soul” in their album 
“Jazz At The Philharmonic”. They have 
prepared special streamers which carry 
movie credits and are prepared to co-op¬ 
erate on special window displays. 

HERE'S HOW 

TO PROMOTE 

THE MUSIC 

LOCALLY! 

T 
X AKE advantage of the wealth 

of national music promotions 

ready to work for you on the hit 

tune “Body and Soul.” Plan for: — 

CO-OP AD 
Arrange for a music store co-op ad 

plugging the recordings and sheet 

music from “Body and Soul”. Copy 

for co-op headline can read: 

“You’ll go for it. Body and Soul— 

So get that hit song, “Body and 

Soul”, from the picture “Body and 

Soul”, on Decca, RCA Victor, Co¬ 

lumbia and Disc Records!” 

■■■■■■■■■ 

Hazel Brooks, singing “Body and Soul’’. 
Order Still No. BSS 31 for window displays. 

> I ■HHH 
WINDOW DISPLAYS 
Build a display of records, albums 
and sheet music on “Body and 
Soul” using the specially prepared 
display material available from all 
record companies. Add a blow-up 
of the new “Body and Soul” sensa¬ 
tion, Hazel Brooks, who sings the 
title song. 

DANCE BANDS 
Contact leading dance bands in 
town and supply them with sheet 
music. Arrange with the restaurants 
or clubs where these bands are fea¬ 
tured for table tent card announce¬ 
ments of a “Body and Soul” lucky 
dance number. Picture credits 
should appear on card. 

SHEET mUSH Sheet music on “Body and Soul” has 
been published by Harms, Inc. The 

title sheet, reproduced here, carries full credits. It will be distributed nationally. 
This seventeen-year-old torch song was first introduced by Libby Holman in 
“Three’s A Crowd” and is now due for a big revival. 

NEW COLUMBIA RECORD 
Columbia Records are planning to release a “Body and Soul” 

recording . . . backed by an extensive dealer campaign and 

coverage in their various publications. Check with local 

Columbia Records distributors regarding details of this 
campaign. 

I : 

■ 
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McGregor campaign in EVERLAST 

SATEVEPOST KEYS 

SPORTSWEAR TIE-UP! 

PLANNING EXTENSIVE TIE-UP ON 

"RODY AND SOUL" BOUTS FOR BOYS 
Millions of Saturday Evening Post readers throughout 

the nation will see John Garfield in a McGregor sport 

shirt full color ad. 

Reprints of this ad have been forwarded to more than 

4,000 retail stores featuring McGregor merchandise 

along with a large background poster featuring Koda- 

chrome shots of John Garfield. 

For local outlets, contact: 
Mervin Elliot, 
c/o David Doniger & Co., Inc., 
303 Fifth Avenue, 
New York, N.Y. 

LOCALLY, this ad, enlarged, with stills of John 

Garfield, will provide attractive sportswear window or 

counter displays. (Ad, not yet ready at press time, is 

shown here in rough). 

An extensive tieup with Everlast Sporting Goods will give 

unique publicity to “Body and Soul.” Here’s what has been done: 

1* They are sponsoring “Body and Soul’’ bouts for boys of 

the twelve to fifteen group tieing in with the picture. 

• They have prepared a special display which they sent to 

sporting goods stores throughout the country using stills from 

the picture along with their equipment. 

3* They have arranged for a special “Body and Soul’’ trophy 

for their outlets to be given to the winners of the “Body and Soul” 

bouts. 

4* They have sent a letter to all Everlast Distributors urging 

that they make their stores “Boxing Headquarters” in their town 

with special “Body and Soul” windows. 

WHAT YOU CAN DO - 
Co-operate with Everlast dealers on the boys bouts. You will 

find the police department glad to co-operate, as well as the local 

Churches, schools and welfare agencies. Everlast will help with 

the prizes including boxing gloves autographed by John Garfield 

and Jack Dempsey. For publicity and display purposes,* use fight 

stills from “Body and Soul” shown below. 

For details concerning local outlets contact: 

Dan Golomb, 
Everlast Sporting Goods Co., 
26 E. 14th Street, New York City. 

Still BS-S-1 

Still BS-S-13 

Still BS-X-18 

Order stills by number 
from your local Nation¬ 
al Screen Exchange. 

Still BS-X-86 
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MILLIONS PRESOLD BY 
PRINCESS PAT TIE-VP 

Hazel Brooks has been featured in a tieup with Princess Pat 

Liptone. Full color, full page ads are running in these leading national 

magazines: 

Hunter Screen Unit 

Fawcett Women's Group 

Dell Modern Group 

Cosmopolitan 

Today's Woman 

Glamour 

Redbook 

Vogue 

COMBINED CIRCULATION: 10,710,000 

For local outlets contact: 

Patricia Gordon, 

Princess Pat, 

2709 South Wells Street, 

Chicago, Illinois 

WHAT YOU GAN DO: Enlarge the ad (get it from one of the 

publications listed—October issues) and display with Still BS-X-38 of Hazel Brooks 

(shown above) for attractive beauty shop, drug or department store window or 

counter displays. 

AMERICAN BEMBERG FEATURES 
HAZEL BROOKS FASHIONS 

American Bemberg is featuring Hazel Brooks in a full page, full 

color ad appearing in Town and Country in October. The dress worn 

by Miss Brooks (reproduced here), designed by Marion Harwood 

Keyes from Bemberg Rayon, is shown in the ad. 

See page 7 for fashion layout of ‘Tody and Soul” gowns which 

also feature the Bemberg print. That, together with the Bemberg ad, 

gives you two excellent promotion pieces for counter and window 

display and for the ‘‘Design Your Own” Contest suggested on Page 7. 

Still shown here, to be used for display purposes, is BS-F-g, available 

at your National Screen Exchange. 
Still BS-F-9 

STRATFORD PEN PROMOTION 

STARS JOHN GARFIELD 

The Stratford Pen Dependable Performer campaign features 

John Garfield and gives full credits to ‘‘Body and Soul”. The 

ads will be seen by millions of readers of: 

Look • Saturday Evening Post • Life 

New York Times Magazine Section 

LOCALLY you can arrange for a giveaway tie-in of Strat¬ 

ford Pens for the suggested contest ideas in the Exploitation 

section, in addition to window displays and co-op advertising. 

CENTURY PUBLICATIONS 

MOVIE EDITION 

Century Publications have published a special movie edition 

of ‘‘Body and Soul” with a jacket following the style of the 

posters. This novelization will have an initial run of 150,000 

copies, distributed nationally. 

FOLLOW THROUGH by contacting Century distribu¬ 

tors locally for window and counter displays and co-op ads. Use 

ad mats as the basis of such co-op ads. 
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X PLAY SUITS 

These 8xio stills provide a diversified selection of tie-in art for 

a great many windows around town. For added visual appeal, 

mount each still on a mat — and use one of the regular colored 

11x14s for displaying title and star credits. Order stills by number 

from your National Screen Exchange. 

Hazel Brooks 
BS-S-53 

Hazel Brooks 

BS-S-122 

Lilli Palmer 

BS-P-87 

BATHING SUITS 

Hazel Brooks 

BS-S-120 

Hazel Brooks 

BS-S-106 

Hazel Brooks 

BS-S-109 

DRESSES 

Hazel Brooks 

BS-F-17 

Hazel Brooks 

BS-F-8 

PET SHOP 

Hazel Brooks 

BS-S-150 

Hazel Brooks 

BS-S-91 

NEWSSTANDS 

TOILETRIES NEGLIGEE LINENS TRAVEL SILVERWARE HUNTING 

Lilli Palmer 

BS-S-77 

Hazel Brooks 

B5-S-89 

Hazel Brooks 

BS-S-110 

Hazel Brooks 

BS-S-124 

John Garfield 

BS-S-100 

CO-OP AD HEADING KEYED TO TITLE 

SEE 
JOHN GARFIELD 

LILLI PALMER 
HAZEL BROOKS 

IN 

ENTERPRISE STUDIOS’ 

BODY AND SOUL GIFTS to beautify the body 
and delight the soul... 

This 5-col. art can serve as the basis of a department store ad selling such feminine items for “body and soul" as 
negligees, perfumes, handkerchiefs, beauty treatments, ladies’ jewelry, etc. Heading can also be used to top off a page 
of individual merchant ads; or the idea carried into merchant window displays. 

Order Mat (5A) .75 
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LILLI PALMER AND HAZEL BROOKS MODEL 
BODY AND SOUL" GOWNS 

a/tarion Herwood Keyes, chief 

1 A designer for Enterprise Studios, 

created special afternoon and dinner 

gowns for Lilli Palmer and Hazel 

Brooks in their latest picture, “Body 

and Soul” which co-stars John Gar¬ 

field. Each dress was designed from 

an original sketch, illustrated here. 

This draped, hip-swathed beige 
crepe afternoon gown, worn by 
Hazel Brooks, accents the young 
actress’perfect figure. The swathed 
effect is repeated at the bust. 

For Lilli Palmer, Miss Keyes 
has created a youthful street 
dress. The simple flared skirt 
and the black detail on the 
collar are high-style touches. 

For dinner wear Lilli Palmer 
wears a black off-the-shoulder 
gown with diagonal strap 
sleeves and vertical piping of 
contrasting white. 

Hazel Brooks also wears a black off-the-shoulder gown. 
Designed by Marion Herwood Keyes, this smart figure- 
flattering dress is made of black satin. A black Alencon 
lace insert at the bodice sets off a modified bertha. Note 
the interesting hip treatment of a gathered side drape. 
The skirt features the newest side slit to slightly below 
the knee. 

Mat (5B) .75 

Stills: "BS Fashion Stills — set of 9" 

The fascinating fashions designed for Lilli Palmer and Hazel Brooks in “Body 

And Soul” are presented here in mat form for newspaper fashion page. For a follow-up 

stunt, plan a “Design Your Own” contest to be sponsored by the leading department 

store, offering appropriate prizes for the most attractive fashion designs made by 

local women and completed with yard goods purchased at the sponsoring store. 

The store should publicize this contest in their ads and in their windows, using 

the fashion layout above or the component stills as the basis of the tie-up. Order mat 

and/or stills by number from your National Screen Exchange. 

Art School Contest 

Contact art schools and interest them in co-operating on a self- 

portrait or watercolor contest using the stills of Lilli Palmer and 

John Garfield, reproduced above, for announcement art in the 

theatre and at the art schools. 

Students and amateur artists should be invited to draw self- 

portraits or watercolor subjects in the lobby of your theatre. A group 

of prominent artists in town can be asked to serve as judges and 

the winning portrait should be exhibited in the theatre next to a 

blow-up of the Lilli Palmer’s “Body and Soul” portrait. 

Art supplies, a course at the art school and guest tickets should 

be awarded the winners. The press should be invited to cover the 

event for a newspaper story and picture coverage. 

For publicity and display purposes, order stills above by number 

from your National Screen Exchange. 
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NOVEL FEATURE FOR 
NEWSPAPER, WINDOWS 

This feature is prepared for planting in your local Sunday 

Pictorial section and it’s angled to catch reader interest. You 

can enlarge it direct from this illustration for lobby display 

as well. For extra circulation, reprint this feature under a 

banner line reading “Hollywood Flash” and post on windows. 

THE WOMAN STRIKES BACK 

IN "BODY AND SOUL" 

Ever since James Cagney presented Mae Clarke with 

a grapefruit —the hard way—in "Public Enemy" the 

trend in cinema wooing has been for the hero to get 

tough with the lady he loves. But in Enterprise Studio's 

production of "Body and Soul" the women come into 

their own as Lilli Palmer strikes back with John Garfield 

on the receiving end. 

Here's James Cagney threatening the Angela Lansbury is the picture of 
perfectly poised Sylvia Sidney in misery as George Sanders eyes her 
"Blood on the Sun". contemptuously in "The Private 

Affairs of Bel Ami." 

At last the woman strikes back in the person of Lilli Palmer. And in 
receiving position is John Garfield in "Body and Soul." 

MAT (2M) .30 

The appeal of this type of feature for your femme fans 

suggests some special distribution in those places where women 

predominate, such as restaurants, women’s shops, office build¬ 

ings, beauty shops, etc. Just add a headline: “EXTRA”—and 

billing below illustration. Print on colored news stock for 

circus-herald effect. 

ASK FANS: “DO 
YOU LIKE MEN ROUGH?” 

Here’s an interesting contest cued by the two romantic 

themes in “Body and Soul”. For the most interesting letters 

received in answer to the contest question, award a suitable 

number of guest tickets. Plant this in newspaper or make local 

reprints for distribution in women’s shops and around town. 

LADIES! HOW DO YOU LIKE ’EM? 

ttoae#/” SM0077// 

John Garfield with Hazel Brooks in John Garfield with Lilli Palmer in 

Enterprise Studio's "Body and Soul". Enterprise Studio's "Body and Soul". 

There's a rumor going around (put out by a man, no doubt!) that 
women like their men to treat 'em rough! If we take Hollywood's 
word for it, through the beautiful person of Hazel Brooks, that's 
exactly right! She takes it—and loves it—from middleweight champ 
John Garfield in the new United Artists release, "Body and Soul". 
On the other hand there is luscious Lilli Palmer who likes her ro¬ 
mance smooth—with all holds barred! She does all right, too! 

So let your hair down, ladies, and tell all! For the ten most inter¬ 
esting letters received on the subject: "Do you like your men rough 
—or smooth?"—there will be ten pairs of guest tickets to see John 
Garfield with Lilli Palmer and Hazel Brooks in "Body and Soul". 

MAT (2N) .30 

FIGHT POSTER 
Let the sports 

fans in town 
know about the 
championship 
fight coming to 
town in “Body 
and Soul”, with 
a fight poster 
featuring John 
Garfield and that 
well-known wel¬ 
terweight Artie 
Dorrell. 

Distribute 
these posters 
around town in 
gyms, men’s 
clubs, arenas, 
store windows 
and tack them on 
fences. 

Order Still BS 
91 from Nation¬ 
al Screen. 

MIDDLEWEIGHT 

CHAMPIONSHIP 

BOUT 

fiotkj d*>i/Sou/' 
Coming FRIDAY to the 

.THEATRE 

ART 
STILLS 

These 8x10 stills are prepared from the ads 

and are available for lobby and display pur¬ 

poses. Order by number from National Screen 

Exchange. 
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DISPLAY FIGHT 
SCENES IN LOBBY 

Let your audience know that Artie Dorrell and John Indrisano 

(famous in sports world) are appearing in “Body and Soul”. 

Suggested still 

is "BS-Art 2", 
available at 

National 

Screen Ex¬ 

change. 

* t°W 

* Ra<^° 

HAZEL BROOKS ART 
This cutout display on the new 

“Body and Soul’’ discovery, Hazel 

Brooks, will serve to introduce 

her to your patrons. Cut out and 

blow up the figure of Miss 

Brooks and mount with copy as 

indicated. 

This fight display will do just that. Enlarge it direct from this 

illustration for display in the lobby; or prepare it locally. 

MIDDLEWEIGHT CHAMPIONSHIP 
bout between 

JOHN GARFIELD and ARTIE DORRELL 

ao iSoi// 
ROUND 1 

Dorrell lands pow¬ 
erful blow to jaw 
of John Garfield. 

ROUND 2 
Referee 
Indrisano 
keeps a sharp 
eye out for 
fouls. 

ROUND 3 
It looks like 
“curtains” for 
Garfield in 
this one. 

ROUND 4 
A right 

cross to the 
jaw floors 

Dorrell... 
for keeps. 

ROUND 5 
Garfield’s reward! 

An embrace from 
Lilli Palmer. 

Order stills BS-91, BS-86, BS-93, BS-100 and BS-118A 

from your National Screen Exchange. 

TEASER TREATMENT 
SELLS THE FAMOUS TITLE 

An effective setpiece can be built around the title by using block 

letters “Body and Soul” and placing silhouette star stills as shown below. 

TRANSCRIBED RADIO SPOTS 

Don’t forget United Artists recorded spots when 

planning your radio campaign. An especially prepared 

transcription has been made with one-minute, one-half 

minute and chain break announcements. Sufficient 

time has been allowed on each announcement for live 

policy announcements. If you use radio — use these 

professionally prepared recorded announcements! 
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It’s a Feature! 

# # It’s a Contest! 

THIS SPECIAL ART | 
makes an interesting reader- 

interest feature as is. How¬ 

ever you can make it the basis 

of a local contest, offering a 

course as a professional model 

as the main prize in a “Body 

and Soul Model Contest." 

Get the cooperation of local 

Model School or Agency; stage 

the event on your stage or at 

a local outdoor beach or play¬ 

ground. Use the layout at 

right plus additional Hazel 

Brooks stills in preparing dis¬ 

plays and announcements. Co¬ 

operating Model School or 

Agency provides the Model 

Course prize while other mer¬ 

chants can tie in with supple¬ 

mentary gifts of clothing and 

accessories. 

MAT (4B) .60 

Hazel Brooks, Holly¬ 
wood’s latest sensation, 
who is appearing as the 
“other woman” in En¬ 
terprise’s “Body and 

Soul”, a United Artists 
release. 

THE "MODEL WAY" TO STARDOM 
The path from cover girl to movie star is fast becoming a well-beaten one these 
days with casting offices giving the model files the once-over whenever a picture 
is brewing. Latest to transfer from the still-cameras to the movie lens is luscious 
Hazel Brooks who makes her bombshell debut in Enterprise Studios’ “Body 
and Soul”. Other leading ladies who have graduated from the modeling field 
are Susan Hayward, Lauren Bacall and Jinx Falkenburg. 

Hazel Brooks Is fThe Girl Who... ?’ 
Hazel Brooks, the new star dis¬ 

covery in “Body and Soul," was re¬ 

cently voted “The Co-Pilot We’d Most 

Enjoy Flying With" by the aviation 

cadets at Brooks Field, Texas. Here’s 

some alluring art on Hazel Brooks to 

get the young men of your town vot¬ 

ing Miss Brooks for some special local 

honors. 

The stills shown here carry sample captions. 

Go after such local male groups as college 

students, clubs, factory workers, armed service 

organizations, veterans, etc. to name Miss 

Brooks as their favorite. If desired, arrange 

for newspaper or lobby contest, offering guest 

tickets for best captions starting, “Hazel 

Brook Is The Girl Who. . . .” 

Still BS-S-31 

Example: Hazel 

Is The Girl I'd Most 

Like To Sing The 

Blues To! 

Still BS-S-55 

Example: Hazel Brooks 

Is The Girl I'd Most Like 

To Shadow! 

tStill BS-S-70 

Example: Hazel 

Brooks Is The Girl 

I'd Most Like To Be 

My Moll! 

Find 

“The 

Body” 

MAT (1M) .15 

Still BS-F-2 

Look for the local girl who can match the beautiful 

body of Hazel Brooks. Contestants should be judged 

solely on the similarity of their figures as compared 

to that of the new star —whose dimensions are out¬ 

lined in the illustration above. Arrange for a news¬ 

paper to seek “The Body” in “Body and Soul” and get 

merchants to cooperate in providing an adequate 

wardrobe as prizes. Use Hazel Brooks art liberally in 

publicizing this promotion. 
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the ENTERPRISE STUDIOS 

GARFIELD • LILLI PALMER 

"BODY AND SOUL 
and introducing 

HAZEL BROOKS 
AS “ALICE" 

ANNE REVERE 
WILLIAM CONRAD-JOSEPH PEVNEY 

LLOYD GOFF-CANADA LEE 
Directed by 

ROBERT ROSSEN 
Produced by 

BOB ROBERTS 
Released thru 

UNITED ARTISTS 

SYNOPSIS 
(Not for Publication) 

In his training camp outside New York City, Charley Davis (John Garfield), 

middleweight champion of the world, is awakened by a nightmare. He gets up 

and drives to his mother’s (Anne Revere) home in Lower Manhattan. He tells 

her that Ben Chaplin (Canada Lee), his colored trainer, second pal and the 

man from whom he won the championship, had died that afternoon. 

Charley wants to see Peg Born (Lilli Palmer), who lives with his mother. 

He loves Peg but they have been estranged for some time. Peg arrives and 

breaks down when he takes her in his arms. But his mother forces her son 

to leave. 

He then goes to the nightclub where Alice (Hazel Brooks), the girl friend of 

Quinn (William Conrad), his manager, sings. They go to Charley’s apartment 

where Alice tries to pacify him, revealing her hopes that after the fight, she 

and Charley can open their own nightclub with his winnings. 

As Charley lies on the rubbing table the next day, before the fight in which 

he is theoretically defending his title against Jackie Marlowe (Artie Dorrell), 

though actually the fight has been “fixed,” he remembers his first fight at a 

political rally. As the winner he dances with Miss “Iroquois Democratic Club” 

—Peg Born, a young art student with whom he promptly falls in love. 

Charley’s best friend, Shorty (Joseph Pevney), convinces Quinn to take 

Charley on. Time passes. He has become the leading challenger for the cham¬ 

pionship. He has changed along with his economic position, becoming hard 

and arrogant. A fight for the championship is arranged with the proviso that 

the champion, Ben Chaplin, will lose by a decision. His head is badly injured 

and he can’t risk a slugging match. 

The night of the fight, Charley, unaware of Ben’s condition, gives him a 

frightful beating. Shorty learns about the “fix” and tells Charley he should cut 

loose from his cold-blooded promoter, Roberts. 

Out in the street, the Drummer, Roberts’ bodyguard is waiting for Shorty and 

gives him an unmerciful beating. Charley rushes to the rescue and beats up 

the Drummer. Shorty thanks Charley and walks across the street. Before he 

can reach the other side, he is hit by a taxi and killed. Charley allows himself 

to be convinced that it wasn’t his fault and continues his connection with 

Roberts. 

Back in the present, in the ring, a routine fight takes place until Charley nails 

Marlowe in a corner and knocks him groggy. He is about to deliver the knock¬ 

out punch when he remembers he has agreed to lose. Several rounds later, 

Marlowe catches him unprepared and Charley goes down. In his corner, Quinn 

tells the champion he has been double-crossed by Roberts just as Ben had been 

three years before. Charley then determines to defy them both and fight to win. 

As a result, Roberts and Charley both lose a fortune on the fight but the 

champion is at last at peace with himself and can return to his mother and 

Peg with a clear conscience. 

THE CAST 

Charley Davis .... 

Peg Born . 

Alice . 

Anna Davis . 

Quinn . 

Shorty Polaski 

Ben Chaplin 

Roberts 

David Davis . 

Arnold . 

Irma .. 

Drummer. 

Prince . 

Grocer . 

Miss Tedder . 

Dan . 

Shelton . 

Jack Marlowe .... 

Victor . 

Marino . 

Referee 

Fight Announcer 

.John Garfield 

.Lilli Palmer 

.Hazel Brooks 

Anne Revere 

William Conrad 

Joseph Pevney 

.Canada Lee 

.Lloyd Goff 

Art Smith 

James Burke 

...Virginia Gregg 

Peter Virgo 

Joe Devlin 

Shimin Rushkin 

Mary Currier 

Milton Kibbee 

... Tim Ryan 

Artie Dorrell 

.Cy Ring 

.Glen Lee, 

John Indrisano 

Dan Tobey 

StiU No. BS-P-36 

Hazel Brooks, newest Hollwood sensation, with John Garfield and 
Lilli Palmer, co-stars of Enterprise Studios’ “Body and Soul,” the 
gripping drama which opens . at the . 
Theatre through United Artists release. 

Mat (2A) .30 

THE STAFF 

Screenplay by Abraham Polonsky 

Directed by Robert Rossen 

Executive Production Manager Joseph Gilpin 

Director of Photography James Wong Howe, A.S.C. 

Assistant Director Robert Aldrich 

Art Direction Nathan Juran 

Montages Guenther Fritsch 

Edit°r Francis Lyon 

Set Decoration Edward J. Boyle 

Sound Engineer Frank Webster 

Make-up Supervision Gustaf M. Norin 

Musical Direction Rudolph Polk 

Wardrobe Designed by Marion Herwood Keyes 
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advance stories and features 

Still No. BS-66 

John Garfield and Lilli Palmer, stars of the forthcoming “Body and 
Soul” which United Artists is releasing for Enterprise Studios. 

Mat (2C) .30 

"Body and Soul” Starts 
Tomorrow with Star Cast 

(advance story) 

Next attraction at the Theatre is 
Enterprise Studios’ “Body and Soul” which opens 
on . through United Artists release. The 
fourth picture Enterprise has made since its in¬ 
ception one year ago, the film stars John Garfield 
and Lilli Palmer and introduces the new Hollywood 
sensation, Hazel Brooks, in the part of the “other 

woman.” 
Based on an original screenplay by Abraham 

Polansky, the story traces the ups and downs of a 
successful middleweight fighter, entangled with 
managers and gamblers of dubious reputation and 
the struggle between his childhood sweetheart and 
a designing nightclub entertainer for his heart and 

soul. 
“Body and Soul” is Garfield’s first independent 

venture and the second American film the Austrian- 
born English star, Lilli Palmer, has made, her first 
having been “Cloak and Dagger” opposite Gary 

Cooper. 
The supporting cast is studded with prominent 

stage and radio personalities who have succumbed 
to the lure of Hollywood, among them Anne 
Revere, Art Smith, Joseph Pevney, Lloyd Goff and 
Canada Lee from Broadway and Virginia Gregg 
and William Conrad from the airwaves. In addi¬ 
tion, the picture introduces to movie audiences the 
dynamic Hazel Brooks, former Conover model who 

is reported to be the most sensational find since 

Lauren Bacall whistled. 
And one of the original Gold-diggers, Ethelreda 

Leopold, once hailed as Hollywood’s most beautiful 
chorine, was persuaded to return to the cameras 
to do a specialty number—dancing on a drum in a 

nightclub sequence. 
James Wong Howe, one of the industry’s top- 

ranking cinematographers, supervised the photog¬ 
raphy and Marion Herwood Keyes, noted Holly¬ 
wood designer, personally created the wardrobes 
(extending over a 20-year span) for Miss Palmer 

and Miss Brooks. 
In making the picture, 50,000 feet of film repre¬ 

senting most of the championship fights since the 
Dempsey-Carpentier title bout at Boyle’s Thirty 
Acres in Jersey City in 1921 were used for review 
by Garfield so he could develop an individualistic 
fistic style and yet resemble a potential champion. 
Enterprise also took out a $250,000 policy on the 
star’s face and hands since so much of the rehears¬ 
ing and performance was of a bruising nature. 

“Body and Soul” was directed by Robert Rossen 
and produced for Enterprise by Bob Roberts. 
So far Enterprise has produced “Ramrod” and 
“The Other Love,” both distinctive films in their 
fields, and following “Body and Soul,” will re¬ 
lease the long-heralded “Arch of Triumph.” 

Still No. BS-42 

Tension and drama in Enterprise Studios’ “Body and Soul.” Pro¬ 
tagonist John Garfield watches co-star Lilli Palmer weep while 
Anne Revere, as Garfield’s mother, watches in stony silence. The 
film, which United Artists is releasing, opens.at the 
. Theatre. 

Garfield-Palmer Starrer Is 
Drama of Emotional Struggle 

(prepared review) 

Mat (2H) .30 

Enterprise Studios, that youngster among 
the independent producers, has done it again 
—and for the fourth time within one year. 
Its latest film, “Body and Soul,” co-starring 
John Garfield and Lilli Palmer, which opened 
yesterday at the . Theatre through 
United Artists release, is as gripping a film 
as this reviewer has seen in some time. 

The story of a middleweight champion en¬ 
meshed in the labyrinth of sporting manipu¬ 
lations, alternately succumbing to the eco¬ 
nomic temptations involved and then resist¬ 
ing them at great personal risk, is a dramatic 
delineation of the stress today’s high-pres¬ 
sure life puts upon the ideals we all have 
and the compromises we must all make in 
order to survive satisfactorily. 

John Garfield, as the pugilist, presents a 
taut, realistic performance which further en¬ 
trenches him in his position as one of the 
country’s finest actors. And as the two women 
in his life, charming Lilli Palmer, England’s 
latest and most welcome gift to Hollywood, 
and a meteoric newcomer. Hazel Brooks, 
portray the influences for good and evil 

which women can yield. 
Anne Revere, who won acclaim and an 

“Oscar” for her enactment of the mother in 

“National Velvet,” challenges that earlier 
performance as Garfield’s mother, and a host 
of recruits from the stage and radio bring 
skillful characterizations to their parts as 
members of the boxing profession. 

Joseph Pevney, Art Smith, Canada Lee and 
William Conrad earn hearty applause for 
making of supporting roles integral parts of 

the film. 
But the picture has more merit than its 

dramatic entertainment value. Today, with 
activities in the sports field leaping into 
prominence of a not always noteworthy sort, 
“Body and Soul” offers a timely reassurance 
that a sportsman’s basic sincerity can over¬ 
come the occasional quirks that creep into 

the field. 
Director Robert Rossen has created a film 

in which drama is built skillfully and ab¬ 
sorbingly to a climax and characterizations 
never, for a moment, lose their authenticity. 
Especially in the direction of Miss Brooks in 
her first acting role, has he won laurels by 
launching a young lady whose future on the 

silver screen is assured. 
“Body and Soul,” the fourth film Enter¬ 

prise has made, sets a steadily high standard 

for the infant company. 

Still No. BS-P-93 

Hazel Brooks, the “talk 
of Hollywood,” makes her 
meteoric film debut in 
“Body and Soul,” the En¬ 
terprise Studios’ picture 
which United Artists is re¬ 
leasing. Co-starring John 
Garfield and Lilli Palmer, 
“Body and Soul” opens 
. at the 

Theatre. 
Its star cast includes many 
recruits from stage and 
radio. 

Mat (2D) .30 

“Body and Soul” Launches 

Hazel Brooks’ Film Career 
(advance story) 

“Body and Soul,” the fourth all-star film the relatively new Enter¬ 

prise Studios has produced, opens at the 
Theatre. Co-starring John Garfield as Charley Davis, middleweight 
champion of the world, and Lilli Palmer as Peg Born, the picture 
introduces to movie audiences the meteoric Hazel Brooks whose only 
cinema appearance to date was the “face” that haunted Ravic in Enter¬ 

prise’s forthcoming “Arch of Triumph.” 

The picture, a hard-hitting account of the story behind the pugilist’s 
championship and retirement, is based on an original screenplay by 
Abraham Polonsky, directed by Robert Rossen and produced for 

Enterprise by Bob Roberts. 

The top-drawer cast includes Anne Revere, Academy Award winner 
for her supporting role in “National Velvet,” as Garfield’s mother, 
Art Smith as his father, Joseph Pevney as Shorty, his boyhood pal, 
Canada Lee as the fighter from whom he wins the crown, William 
Conrad, Lloyd Goff and Virginia Gregg, all of whom made their names 

on the stage and radio before venturing westward. 
John Indrisano, famed welterweight contender, acted as coach for 

Garfield and Lee in the fight sequences, and doubled in brass as 

referee in the ringside scenes. 

Newcomer Hazel Brooks, a torrid coppery-haired beauty from the 
modelling field, is cast as Alice, the “other woman,” a nightclub 
warbler whose influence, though impermanent, abets Garfield in his 
ruthless path. Her face and figure, not to mention her irrepressible 
personality, has the film colony agog and Miss Brooks bids fair to 

become an important cog in casting wheels. 

Enterprise persuaded one of the original Gold-diggers, Ethelreda 
Leopold, once hailed as Hollywood’s most beautiful chorine, to re¬ 
turn to the cameras to do a specialty number—dancing on a drum in 
a nightclub sequence. And James Wong Howe, ace cinematographer, 

supervised the photography. 
“Body and Soul” is a United Artists release. 
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Lilli Palmer Provoked 

A Tempest of Inquiry 
When Hollywood producers got a look at “Noto¬ 

rious Gentleman,” the English film starring Rex 
Harrison, a tempest of inquiry began: Who is the 
girl who plays opposite Harrison? Where is she? 
What’s her name? Can you contact her in London 
by phone or cable? Locate Lilli Palmer. 

All this time, Lilli Palmer, who was known to 
the film colony only as Mrs. Rex Harrison, was 
living quietly on a hilltop in nearby Bel Air with 
her husband and their son, in a home rented from 
Clifton Webb, unaware of the search for the mys¬ 
tery actress. 

In due time Hollywood found Lilli and she made 
her American debut in “Cloak and Dagger” op¬ 
posite Gary Cooper, who, incidentally, was one of 
her favorite actors. Now she is co-starring with 
John Garfield in Enterprise Studios’ “Body and 
Soul,” at the Theatre through United 
Artists release. 

Lilli was born in Vienna 26 years ago. When she 
was three, her family moved to Kent, England. 
Twelve years later they moved to Paris where they 
stayed until her father died in 1937. Lilli did better 
at sports than at scholarship during her school 
years. And though she aimed at dramatics in school, 
her thespic ambitions were channelled into paint¬ 
ing scenery and shifting sets. 

When Lilli was 17, she landed her first part in 
a London show, “Road to Gandabar.” Several other 

parts followed including roles in “Tree of Eden” 
and “No Time for Comedy.” In the latter play she 
met Rex Harrison and in 1943 they were married. 

“No Time for Comedy” played at London’s Hay- 
market Theatre during the Blitz but Lilli won’t 
talk about it beyond mentioning that the show 
went on. 

For the British films, Lilli made “Secret Agent” 
for Alfred Hitchcock, “The Man With 100 Faces,” 
“A Girl Must Live,” “Thunder Rock,” “The Gentle 
Sex,” “English Without Tears,” “Notorious Gentle¬ 
man” and “Beware of Pity.” 

Outside of her husband, her son and her acting, 
Lilli’s chief interest is painting which she does in 
oils and tempera, and one of her major projects, 
recently completed, was doing the Walt Disney 
characters in murals for her son’s nursery. 

Her best friends are the Laurence Oliviers, the 
Ronald Colemans and the Nigel Bruces and her 
ambition is to stay in Hollywood and work. 

Lilli’s current picture, “Body and Soul,” features 
in addition to its stars. Hazel Brooks, Anne Revere, 
Canada Lee and a host of former Group Theatre 
actors who, along with the Harrisons, have suc¬ 
cumbed to Hollywood’s lure. 

“Body and Soul” is the fourth picture to come 
out of the Enterprise Studios since its inception 
one year ago. It follows “Ramrod” and “The Other 
Love” and precedes “Arch of Triumph.” 

Lilli Palmer, Vienna-born English star, who co-stars with John Gar¬ 
field in United Artists’ “Body and Soul” at the Theatre. 

Mat (2K) .30 

HAZEL 
BROOKS 

SETS 
H’WOOD 

BACK 
ON HEELS 

When Hollywood, the beauty capital of 
the world, lets a newcomer set it back on 
its heels, that girl must have something! 
And when Enterprise Studios’ “Body and 
Soul,” starring John Garfield and Lilli 
Palmer, opens . at the . 
Theatre, movie audiences will get their 
first glimpse of Hazel Brooks, the 22- 
year old who is causing more furore in 
the film citadel than any aspiring star 
since Carole Lombard made her first ap¬ 
pearance on the Hollywood scene. 

For Hazel not only has one of the 
town’s most arresting faces and its indis¬ 
putably most eye-stopping figure, she is 
a smart lass who can talk as fluently on 
Thomas Wolfe, the conflicting philoso¬ 
phies of Aristotle and Berkeley and 
Hume, and the Brooklyn Dodgers as she 
can on movie-making. 

Born in Capetown, South Africa, 
Hazel came to America while she was 
still an infant. Her mother moved around 
so rapidly that she can’t remember the 
first names of any of her classmates and, 
according to her school record, she at¬ 
tended 30 different grammar and high 
schools. 

Hazel thought about studying medicine 
but the family exchequer couldn’t cope 
with medical training so she started to 
earn money modeling with a view toward 
saving enough for college tuition. But 
before she had a chance to matriculate, 

Hollywood called and Hazel answered. 
Meanwhile Hazel had persuaded the 

Jesuits at Fordham University to let her 
sit in on evening lectures. Then she en¬ 
rolled in Columbia University extension 
courses and between the two piled up 
quite a varied education, including a 
broad understanding of philosophy, litera¬ 
ture and such extra-curricular activities 
as baseball. 

Hazel’s work for the Harry Conover 
agency brought her an offer from Holly¬ 
wood which she accepted. However, 
though the studio gave her all the school¬ 
ing that is a starlet’s portion, it didn’t 
supply her with a part. She decided to 
give up being on the fringe of fame in 
favor of matrimony and forthwith be¬ 
came Mrs. Cedric Gibbons. 

Then came an opportunity to portray 
the face in the dreams and recollections 
of Charles Boyer in Enterprise Studios’ 
“Arch of Triumph.” Enterprise’s heads 
were so pleased with the “face” that be¬ 
fore Hazel knew it, she was signed up for 
the part of the “other woman” in “Body 
and Soul.” 

Right now Hazel is at the crossroads. 
She is waiting for the public reaction to 
her work in the film to set in. 

“If I’m good in the picture,” she says, 
“I’ll probably continue as an actress. If 
I’m no good, the public won’t wait to 
tell me.” 

Still No. BS-S-72 

Hazel Brooks, Hollywood meteor, 
who is making her film debut 
in “Body and Soul.” The cop¬ 
pery-haired siren plays the “other 
woman” in this John Carfield- 
Lilli Palmer starrer which United 
Artists is releasing. 

Mat (IF) .15 

William Conrad Rues the Day He Left 

Anonymous Radio for Visibility on Film 
After two and a half pictures, William Conrad 

looks longingly back to the good old days of radio. 
“I’m the saddest sack,” he wailed. “Why, or why 

did I ever succumb to the lure of movie gold?” 
Conrad had done practically everything possible, 

including acting, over the airwaves prior to the 
war. He returned to broadcasting with the peace 
and was leading a normal life, so he says, until 
the day he met Mark Hellinger. 

“Hellinger decided I was the most despicable 
character he’d ever met,” Conrad explained. “He 
said he wanted me for his new picture, ‘The 
Killers.’ I agreed to give it a whirl and I’ve been 
whirling ever since, right into this picture, ‘Body 
and Soul.’ I know Enterprise Studios pay regularly. 
I know the stars, John Garfield and Lilli Palmer, 
are nice folks. But I’m trapped.” 

Conrad talked about the good old days of his 
broadcasting career when he worked two days a 
week and could play golf or pinochle the rest of 
the time. 

“You didn’t have to memorize lines,” he remi¬ 
nisced. “You merely read them from lovely sheets 
of paper covered with type large enough to please 
the most myopic.” 

He shook his head sadly and looked at his re¬ 
flection in the mirror. 

“Look at that puss,” he groaned. “That grease¬ 
paint gets me up hours earlier every morning. 
Look at that hair! What those hairdressers don’t 
put me through isn’t happening at Nuremburg. 
What’s more, I’m on the sound stage eight hours 

a day, six days a week. I’m so tired on Sundays I 

couldn’t lift a pinochle deck, much less hit a golf 
ball.” 

Conrad says that while he’s going through all 

this travail, guys like Jack Benny or Fred Allen 

are idling beside swimming pools or betting at 

Santa Anita or just plain loafing. 

“To make matters worse,” he grated, “a lot of 

people who used to like me don’t speak to me 
anymore. Little kids cross the street when they 
see me coming. Mothers frighten their children 
with the mention of my name. 

“It’s all because people have finally seen me. 
It didn’t matter how many rats I enacted on the 
radio. Nobody could see me. I was just a voice. 
Now they’ve looked and having taken a gander, 
they heartily disapprove.” 

Conrad, who graduated from a thoroughly hor¬ 
rible character in “The Killers” to an even more 
abominable one in “Arch of Triumph,” feels that 
his latest role may help him back into people’s 
good graces—at least a little bit. 

“I don’t get the girl,” he explained, “but at least 
I don’t step on baby ducks. Maybe some of these 
people will at least give me a nod now.” 

“Body and Soul” opens at the 
. Theatre through United Artists release. 

Directed by Robert Rossen, it was produced for 
Enterprise by Bob Roberts from an original screen¬ 
play by Abraham Polonsky. The supporting cast 
includes the dynamic Hazel Brooks in her screen 
debut, Lloyd Goff, Anne Revere, Canada Lee and 
Joseph Pevney, all former Broadway headliners. 

Still No. BS-2 

Joseph Pevney (left) watches John Garfield and Lilli Palmer in a 
romantic reconciliation in Enterprise Studios’ “Body and Soul,” at 
the . Theatre through United Artists. 

Mat (2B) .30 
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Still No. BS-P-49 

John Garfield, star of Enterprise Studios’ “Body and Soul,” at the 
. Theatre through United Artists release. The film, 
Garfield’s first independent venture, also stars Lilli Palmer and 
introduces Hazel Brooks, the sensational copperv-haired siren who 
has Hollywood all agog. 

Mat (2G) .30 

John Garfield Is Morally 

Afraid of Too Much Money 
Not so very many years ago a rough, tough punk 

was leading a bunch of youthful candidates for 
Murder, Inc. on forays around the lower East Side 
of New York. His old man, a poor tailor who 
couldn’t always meet his rent, was widowed when 
the boy was seven and had no time to train his son. 

Eventually young John Garfield was nailed by 
the law on some juvenile charge and sent to Angelo 
Patri’s school for problem children. The eminent 
educator taught the boy how to box so he became 
a semi-finalist in a Golden Gloves tournament, 
gave him an interest in oratory so that he was 
runner-up in a national speaking contest, arranged 
for him to borrow money so he could attend Eva 
La Gallienne’s dramatic school and train under 
Ouspenskaya and sent him out into the world with 
a disdain for mere wealth and an ambition to be 
a fine actor. 

Garfield achieved his ambition the hard way. 
There were years of dishwashing jobs, summer 
camp jobs, nine months of hoboing all over the 
United States, working in the Nebraska wheat fields, 
doing six days for vagrancy in Austin, Texas, work¬ 
ing as a fruit-picker in the San Joaquin Valley. 
Then there was a return to New York City and a 
bout with typhoid fever. 

“I walked out of the hospital feeling like a 
wraith,” Garfield says, “and that first day I got my 
first real acting job—a bit in ‘Lost Boy’ at $25 a 
week. That led to the part of the office boy in the 
road company of ‘Counsellor at Law’ and then the 
same part in the Broadway production with Paul 
Muni.” 

While he was in “Counsellor at Law,” Garfield 
became interested in the Group Theatre which gave 
the theatrical world Clifford Odets and his “Wait¬ 
ing for Lefty” and “Golden Boy.” 

“It seemed to me that in the Group lay the 
future of the American theatre,” Garfield says. 
“Sometimes we didn’t have enough to eat, especially 
between shows. We lived a communal life and 
often there were only potatoes for dinner. But we 
believed in what we were doing. We put on such 

plays as ‘Waiting for Lefty,’ ‘Johnny Johnson,’ 
‘Awake and Sing’ and ‘Peace on Earth’.” 

When “Golden Boy” was in preparation, Garfield 
asked for a part in it but before Odets could put 
it on, he was offered the lead in “Having Won¬ 
derful Time.” In the middle of the play’s run, 
Odets started to cast “Golden Boy” and Garfield 
quit his job with the hit to play a small role. 

Meanwhile he had had several motion picture 
offers which he resolutely turned down. 

“I was afraid of Hollywood,” he explains, 
“morally afraid—and still am—of big money. I 
don’t think you can take it without losing some¬ 
thing. I didn’t want to star in a lot of inane pic¬ 
tures. The story is the thing—not the star. Then I 
saw two fine pictures—‘The Story of Louis Pasteur’ 
and ‘The Life of Emile Zola’—and realized that in 
Hollywood the story could be the thing, too.” 

But in coming to the film capital, Garfield left 
open an avenue of escape. He insisted on a clause 
in his contract giving him the right to do one play 
a year. He believes that by shaking the Hollywood 
dust from his shoes once a year and going back to 
his old haunts where he went hungry for the sake 
of an ideal, he will retain the perspective he thinks 

all actors should have. 
Garfield has long been active in all sorts of 

liberal and relief groups. Recently some one said 
to him, “If you weren’t so interested in becoming 
known as a professional liberal and devoted more 
time to acting, you might win an Academy Award.” 
Garfield replied, “Maybe so, but I don’t think the 
hungry kids of Europe and Asia can survive on a 
diet of ‘Oscars’.’1 

The latest of his almost two dozen films is Enter¬ 
prise Studios’ “Body and Soul,” co-starring Lilli 
Palmer and introducing the dynamic Hazel Brooks. 
It was filmed in many of the New York spots where 
Garfield supervised the activities of his hoodlum 
playmates and includes in its cast some of his 
former Group Theatre friends. “Body and Soul” 
opens . at the Theatre through 

United Artists release. 

Anne Revere Plays Her 

Third Mother Part 

Ex-jockey9 Ex-pug Canada Lee 

Is An Actor by Accident 

Still No. BS-P-20 

Anne Revere, Academy Award 
winner, plays John Garfield’s 
mother in the Garfield-Lilli 
Palmer starrer, “Body and Soul” 
which United Artists is releasing. 

Mat (1G) .15 

Anne Revere, currently playing 
her third “mother” part, was so dis¬ 
tressed by her first glimpse of her¬ 
self on the screen that it took her 
six years to work up enough cour¬ 
age to make another picture. That 
first movie was “Double Door,” a 
film version of the Broadway hit 
in which Miss Revere had also 
played, and the part, a “50-year 
old ingenue—a shy, romantic little 
lady who had a love-life vica¬ 
riously.” 

Back on Broadway, Anne landed 
a part in “The Children’s Hour” 
which ran for three years and dur¬ 
ing that time married writer-direc¬ 
tor Samuel Rosen. They became 
interested in a cooperative summer 
theatre in Surrey, Maine and from 
1936 to 1939 spent their summers 
there. Anne not only played a dif¬ 
ferent role each week but business- 
managed the company as well. 

In 1937 the Surrey Theatre in¬ 
vaded Broadway with “As You Like 
It” and two years later tried again 

with “Three Sisters.” Both ventures 
were artistic successes and box- 
office failures. Anne then took a 
shot at television acting and finally, 
in 1940, dared to face Hollywood 
again. And there she has stayed. 

Her first picture on her return 
visit was “The Howards of Vir¬ 
ginia.” Since then she has appeared 
in “H. M. Pulham, Esq.,” “Old 
Acquaintance,” “The Song of Ber¬ 
nadette” in which she played Ber¬ 
nadette’s mother, “National Velvet” 
(another “mother” part which won 
her an “Oscar”), “Keys of the King¬ 
dom” and “Dragonwyck” among 

dozens of others. 

Her current part, as John Gar¬ 
field’s mother in “Body and Soul.” 
finds her free-lancing at Enterprise 
Studios in a picture, co-starring 
Lilli Palmer opposite Garfield and 
introducing Hazel Brooks, which 
opens at the . Theatre 
through United Artists release. 

Anne is a “remote” descendant 
of Paul Revere. She was born in 
New York City hut moved with her 
family to Westfield, N. J. at the aee 
of three. In grammar and high 
school, she nurtured a vague ambi¬ 
tion of becomine a doctor and also 
showed potentialities as both a 
teacher and a business woman. At 
the age of 12, she undertook to 
teach dancing to neighborhood 
children at 10^ a lesson. 

Then, when she entered Welles¬ 
ley College she switched her active 
interest to something that had been 
Iving dormant all those years— 
dramatics. She tried out for play 
after play with no success until, in 
her senior year, one of the ac¬ 
tresses in the forthcoming dramatic 
club show got sick and Anne was 
drafted to take over. That clinched 
her career. 

Before making Broadway, Anne 
taught dramatics at Horace Mann 
School in New York and studied 
at the American Laboratory The¬ 
atre. After two years of that she 
tossed teaching aside and landed a 
snot in a mob scene in a Broadway 
play. Next she joined a road com¬ 
pany presenting “tab” shows, abbre¬ 
viated versions of well-tested plays 
and wound up with the Stuart 
Walker Stock Company in Cincin¬ 
nati, Ohio where she played a 
variety of roles for two more years. 

Fifteen years ago an ex-jockey turned fighter entered the 
ring against a welterweight named Johnny Indrisano and 
lost by a decision. Indrisano advised him to forget about 

fighting which he did promptly. 
The brand new ex-fighter, born Lionel Canegaya of Puerto 

Rican parents, but re-christened Canada Lee by a stuttering 
ring announcer, went hungry for a while before deciding 
there should be loot in the entertainment field. He started 
out with a Harlem band and presently found himself half¬ 
owner of a joint called “Jitterbug” which turned out to be a 
Haven for cockroaches and non-paying customers. 

On the trail of something more lucrative, Lee happened 
in on a little theatre group rehearsal and fell into the part 
of the romantic lead in “Brother Mose,” a Negro theatre 

project, at $23.86 a week. 
Canada, who considered acting more fun than work, con¬ 

tinued to appear in project and road show companies until 
1937 when he got his break—in Orson Welles’ all-colored 
production of “Macbeth.” And, finally, in 1941, as Bigger 
in “Native Son,” he won the Drama Critics Award. Then, in 
1943, Lee came to Hollywood to appear in Alfred Hitch¬ 

cock’s “Lifeboat.” 
Since then the actor has appeared in “Anna Lucasta,” 

Shakespeare’s “The Tempest” as Caliban, “On Whitman 
Avenue” which he also co-produced, and “The Duchess of 
Malfi” in which he created a sensation by appearing in 
white-face. Now he is back in Hollywood again, prominently 
cast as a fighter in “Body and Soul” which co-stars John 
Garfield and Lilli Palmer. And, illustrating the long arm of 
coincidence, he was trained in the gentle art of fighting 
before the cameras by his erstwhile opponent, Johnny 

Indrisano. 
“Body and Soul,” an Enterprise Studios’ film which United 

Artists is releasing, opens at the 
Theatre. 

Still No. BS-P-100 

Canada Lee, veteran of the New 
York stage, plays the part of a 
pugilist in United Artists’ “Body 
and Soul” at the . 
Theatre. The picture stars John 
Garfield and Lilli Palmer and in¬ 
troduces Hazel Brooks. 

Mat (1H) .15 

’’Must” for Film Kisses: Brief and Hot 
For 18 years Robert Rossen has been knock¬ 

ing around show business, first as a writer, then 
a director, and it has taken him just that long 
to find the answer to what the public wants in 

screen kisses. 
His formula: Brief and torrid. 
“The days of long languorous kisses are gone,” 

Rossen decided. “If a director permitted players 
to indulge in some of the osculatory exercises 
popular in Valentino’s day, the audience would 
grow restless and start thinking about taxes or 
something, and there’s nothing more discourag¬ 

ing than that. 
“Anything that retards a story lessens the 

hold the plot has on the audience,” Rossen con¬ 
tinued. “Long kisses may evoke Sinatra-like 
sighs from young romantics, but most patrons 
are either hard-boiled enough to take their 

kisses where they find them or have been mar¬ 
ried so long that a peck on the cheek is synony¬ 
mous with romance. 

“There are all kinds of kisses,” he went on. 
“There’s the farewell hit-and-miss affair at the 
railroad station; the sisterly brush on the cheek; 
the lipstick affair planted on one woman’s cheek 
by another, and there’s the type that really 
means business. 

“That is the kind audiences will see when 
they go to ‘Body and Soul.’ There won’t be 
many of them, but we hope they’ll be more 
than memorable.” 

“Body and Soul,” opening at the 
Theatre through United Artists re¬ 

lease, co-stars John Garfield and Lilli Palmer 
with tempestuous Hazel Brooks playing the part 
of the “other woman.” 
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Contract Clauses Cause 
Studios More Headaches 

Prompted either by odd quirks in their own per¬ 
sonalities or the astuteness of agents overcome by 
combat fatigue from battling movie magnate’s 
machinations, some screen stars have clauses in 
their contracts which might well convert Glad¬ 
stone’s grave into an emporium for pin-wheels. 

Maybe it all started in the old days when Garbo 
had a little line inserted in her deal with MGM 
rendering her speechless when she didn’t want to 
talk. That line caused more headaches to press 
agents than John Barleycorn. 

It remained for English importations to really 
put filmdom’s legal talent to work. When Rex 
Harrison and Lilli Palmer succumbed to Holly¬ 
wood’s siren call, it was only after submitting con¬ 
tracts which have kept major studios in an uproar 
ever since. 

Harrison’s deal with 20th Century-Fox gives him 
the right to work six months a year in England. 
Lilli’s arrangement allows her to work only when 
her husband is “shooting.” Sometimes their pic¬ 
tures overlap. Miss Palmer started working at 
Enterprise Studios in “Body and Soul,” co-starring 
John Garfield, which opens at the 
. Theatre through United Artists re¬ 
lease, while her husband was still cinematically 
engaged. She was still in the camera’s eye when he 
finished his chore. 

Disliking idleness, Rex started another picture. 
Lilli finished before he did. She is now being be¬ 
sieged with other offers. At that rate, it looks like 
England will be lucky to see the Harrisons before 
the decade is over. 

Then there’s the case of James Mason. His con¬ 
tract with J. Arthur Rank gives him the privilege 
of passing on his pictures when completed and 
the British star has been known to ask considerable 
changes before calling off his legal dogs. 

There is a group of stars, mostly feminine, who 
have demanded the legal right to pass on all photo¬ 
graphs made of them for publicity purposes. This 
has led to amusing results. One of these occurred 
when both the masculine and feminine stars of 
the same picture had the same privilege of killing 
stills. Each discovered it and each was busy de¬ 
stroying all those shots in which the co-star was 
not overshadowed. As a result a week had to be 
set aside so that new stills could be made for a 
selling campaign. 

Ingrid Bergman also has that right but didn’t 
reckon with the coverage Enterprise Studios gave 
her during “Arch of Triumph.” Before the picture 
was completed she was thinking in terms of opti¬ 
cians, for she had to pass personally on 2350 stills. 

Gene Autry has a peculiar provision in his con¬ 
tract. It states that Autry is never to kiss a girl 
on the screen. Gene has found out that western 
fans don’t like romance with their ridin’ and ropin’. 

Perhaps Hazel Brooks, who is making what in¬ 
siders term a “spectacular splash” in “Body and 
Soul,” has one of the strangest clauses in her pact. 
Ever since she married Cedric Gibbons, she has 
been trying to get him to take a holiday from his 
art creation chores. By her lawyer’s terms, she 
shall be permitted to vacation with him when, as 
and if she can pry him loose from his desk. 

Still No. BS-P-87 

Lovely Lilli Palmer, co-star of United Artists’ “Body and Soul.” 
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John Garfield and Hazel Brooks 
in “Body and Soul.” 

HAZEL 
BROOKS 
STANDS 

ON OWN 
FEET 

Looming new film luminary, Hazel Brooks, 
claims she is a transcendentalist when it comes 
to philosophy, but she isn’t hitching her wagon 
to any star. 

“Let’s face it,” she said, facing it, “either you 
are yourself or you’re being carried by someone 
else or you are just a carbon copy of an estab¬ 
lished actress. 

“The only person I ever wanted to carry me 
was my husband, Cedric Gibbons, and that was 
across the threshold. Furthermore, if I can’t 
make my own way in motion pictures, I would 
rather bow out.” 

That’s Hazel Brooks, the dynamic, lovely, 
leggy lass that Enterprise Studios pinned their 
faith on for a spot in “Arch of Triumph” and 
who came through so spectacularly that she is 
now engaged in thespic warfare with John Gar¬ 
field and Lilli Palmer in the same studio’s 
“Body and Soul,” now at the . 
Theatre through United Artists release. 

Hazel belongs in that Hollywood segment of 
society which produced Carole Lombard and 
Betty Hutton. They didn’t just talk; they ex¬ 
ploded and when they did verbalize, it was in 
headlines. 

Miss Brooks believes that in acting, like any 
other profession, success depends on the in¬ 
dividual. 

“I don’t want to be hailed as a second Bar¬ 
bara Stanwyck or a new Myrna Loy,” explained 
the coppery-haired beauty. “If I’m going to be 
any good in my profession, I want to make it 
on my own. And I don’t care if it’s the hard 
way. I’ll take the bruises and contusions if 
they’ll help me show the public and myself that 
I’ve got what’s needed.” 

Hazel has already taken a couple of those 
bumps and bruises, having been down-thumbed 
after her original screen test. But she’s prob¬ 
ably the least discouraged character on the 
screen. 

“Practically every actor in Hollywood will 
tell you that the big shots looked down their 
noses at them when they first started,” she con¬ 
tends. “Well, I can take a bit of nose-looking- 
down-upon if I think I’ll get a chance later to 
hit the jackpot. I’ve modelled and I’ve worked 

_on the stage and I know what it’s like to be 
considered a puppet. But, boy, wait till I make 
the marquees!” Which she certainly does in 
“Body and Soul.” 

Sooner or Later Everyone on Stage 

Comes to Enterprise’s First Aid Hut 
Surrounded by make-believe and world-renowned 

personalities and over-shadowed by enormous sound 
stages, there stands in the middle of Enterprise 
Studios in Hollywood a bit of serious, unglamorous 
reality—the emergency hospital. 

To this little cottage-like refuge come studio 
workers—stars, executives, technicians—whenever 
accident or sudden illness overtakes them. 

The hospital is maintained by the studio for 
efficiency as well as humanitarian purposes. Any 
ailment, no matter where contracted, is given at¬ 
tention. It makes the employes comfortable and 
keeps them from going home on the spur of the 

moment. 
When the studio physician is off on location, 

Forrest Damewood, a sort of clinical Father Hub¬ 
bard with a Ring Lardner delivery, pinch-hits. He 
knows how many gross of aspirin to have on hand 
every January 2nd, and his judgment in ordering 
precise quantities of bicarb of soda for the last 
Friday in November is uncanny. 

All the regular customers call him Furry and 
any impulse to be formal is scotched by the dread 
of upsetting him in an emergency calling for 
bromo-seltzer, not citrate of magnesia. 

Furry has been on duty at the hospital since the 
termites were removed from the stage underpin¬ 
nings. He has never kept a diary, for which several 
souls are thankful, but which he frequently re¬ 
grets. The records were “filed away some place” 
and he can’t remember many of the incidents. 

But he does recall a bit of excitement during the 
shooting of “Ramrod.” It didn’t concern the human 
stars, Veronica Lake and Joel McCrea; it centered 
about a wildcat who had a big spike in its leg. 

“Well, the fellows who brought him in gave me 
a pair of pliers and when I pulled it out, this 
cat gave a screech and went charging into the little 
operating room. He knocked down the anaesthestic 
apparatus with the compressed gas in it and we 
were all feeling pretty woozy by the time we got 
him and ourselves out in the open. It wouldn’t 

make a story, though, because the wildcat was no 
big star like Ingrid Bergman or Lassie.” 

Furry remembers another event when John Gar¬ 
field, starring in “Body and Soul,” now at the 

Theatre through United Artists release, 
was brought in. A microphone fell on him during 
the shooting. “It upset Garfield no end,” recalls 
Forrest, “which was no mean feat considering that 
John had been battling a couple of fighters, Canada 
Lee and Art Dorrell, for ten straight days. Soon 
as he got in here he was alright and insisted on 
helping me dress the wounds of a sound tech¬ 
nician and the assistant director who ran up and 
broke the boom’s fall when they saw it was going 
to hit John. But John wasn’t really hurt. They only 
had to take six stitches in his scalp.” 

The amateur medic thought back -some more. 
“Once during the shooting of ‘The Other Love,’ 

David Niven and Richard Conte got on the sick 
list at the same time. Niven said he had just swung 
on Conte’s jaw in the picture and needed first aid. 
I couldn’t find anything wrong with Conte’s chin. 
Then David raised his hand and I saw what he 
meant. His thumb was swollen like a pre-war 
sausage. But that isn’t really interesting because 

Conte wasn’t hurt.” 
At that moment the interview was interrupted. 

Director Robert Rossen, supporting a man who 
was limping, staggered into the hospital from the 
“Body and Soul” set. Furry helped the injured 

man to bed. 
“He’ll be alright,” he said on his return. “He’s 

an assistant cameraman. He was laughing at the 
way co-star Lilli Palmer played an intoxicated 
woman and he laughed so hard he fell off the 
camera boom. He hurt his ankle. Nothing to that, 
though. Oh, if I only kept a diary!” 

Enterprise’s current film, “Body and Soul,” co- 
stars John Garfield and Lilli Palmer, and intro¬ 
duces the meteoric Hazel Brooks as “the other 
woman.” The supporting cast includes “Oscar” 
winner Anne Revere and Canada Lee. 

StiU No. BS-P-69 

Fireworks are brewing between John Garfield and luscious Hazel 
Brooks in Enterprise Studios’ “Body and Soul,” at the . 
Theatre through United Artists release. Lilli Palmer plays the femi¬ 
nine lead opposite Garfield. 

Mat (2F) .30 
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Hazel Brooks Feels Like 
Early Christian Martyr 

Still No. BS-P-i 

Meteoric Hazel Brooks, who 
has Hollywood agog, makes 
her film debut in Enter¬ 
prise Studios’ “Body and 
Soul” as the “other woman” 
in star John Garfield’s life. 
Lilli Palmer plays the femi¬ 
nine lead in the film which 
United Artists is releasing. 
The supporting cast in¬ 
cludes many veterans of 
the stage and radio. 

Mat (2L) .30 

Hazel Brooks is sure she knows how the early Christians felt 
when the Roman populace was exercising its thumbs. 

“I’ve just been thrown to the lions,” she proclaimed. “Just be¬ 
cause I happened to get a glimpse of the camera’s eye during ‘Arch 
of Triumph,’ Enterprise Studios nominated me for a big part in 
‘Body and Soul.’ 

“They must have sat up nights figuring out just who Hazel 
Brooks would appear with in her first part. As a result, they gath¬ 
ered together all the best actors and actresses in Hollywood—John 
Garfield, Lilli Palmer, Anne Revere, Canada Lee to name a few— 
and said, ‘Now, Hazel, let’s see how you stack up!’” 

Hazel continued: “Everyone of them is a potential Academy 
Award winner. In fact, Anne already has an ‘Oscar.’ They’re so 
used to acting that it’s second nature to them. They completely 
ignore the camera, profiles, microphone and make-up. I realize 
they’re assured, but does that help me?” 

It actually has been a tough assignment for the coppery-haired 
novice. It is her first big role and is so vital to the picture that 
there wouldn’t be any story without it. Hazel plays the “other 
woman,” a characterization dear to the hearts of seasoned actresses, 
but more in the nature of a challenge to Miss Brooks. 

However there is fire and determination in the girl’s soul which 
matches the color of her hair. 

“I’ll show ’em,” she exclaimed. “I decided, shortly after starting 
work in the picture that I was going to be tough. I would prove 
to them that they hadn’t made a mistake in giving me the part.” 

Hazel came to the film capital from the modeling field where 
she had modeled hats for a famous designer and become a famed 
figure on billboards when she put her lovely legs into nylons, thus 
joining the ranks of Susan Hayward, Lauren Bacall, and Jinx 
Falkenburg whose movie contracts were the result of spectacular 
success in the Powers and Conover stables. In fact Hazel, at this 
point, feels that movie scouts spend as much time in the Powers 
and Conover waiting rooms as they do at the theatre. 

“Body and Soul” is now playing at the . Theatre 
through United Artists release. 

Getting Killed Is What 

He Always Wanted 
Joseph Pevney realized a lifetime ambition in “Body and Soul.” He was 

killed! 
It wasn’t a nice death and he had his boots on. He had been brutally 

beaten with a blackjack before staggering out on an East Side New York 
street, directly into the path of a taxicab, in a scene from the picture, star¬ 
ring John Garfield and Lilli Palmer at the Theatre. 

“They couldn’t steal that scene from me,” Joe chortled happily. “Ever 
since I first misapplied greasepaint, I’ve wanted to do a death scene. Let 
other actors go into clinches or commit the murders. For my dough, there’s 
nothing like a death scene to register on the public consciousness. 

“People go out of a theatre talking about it. Maybe they have nightmares. 
That’s good. They’ll remember Pevney even if in a nightmare.” 

It happens on a rainy night in a sordid neighborhood and Joe approves 
of that too; the atmosphere enhances the brutality of his death. 

He had to play the scene himself instead of taking the easy way and 
permitting a stunt man to double for him because he almost walks into 
the camera lens. Pevney was relieved when he learned that. For a while he 
thought he might be cheated again of his suppressed desire. 

“It’s great,” he grinned, when Director Robert Rossen explained it to him. 
“The audience isn’t going to forget the expression on my face when I get 
hit by that cab for a long long time to come.” 

Pevney, who is making his debut on the screen after long experience on 
Broadway, maintains that self-preservation being the first law of nature, 
no one can ever become completely inured or calloused in the presence 
of death; it carries an impact that leaves an indellible impression on a 
person’s mind. 

“Everyone knows he’s going to be caught up with some time,” he observes, 
“That’s why there is such a fascination in watching a death scene.” 

“Body and Soul,” in addition to its stars, introduces Hazel Brooks to the 
movie-going public. It also features Anne Revere, William Conrad of 
“The Killers” fame, and Canada Lee. 

The fourth film the infant Enterprise Studios has made since its birth 
one year ago, “Body and Soul” entrenches the company’s reputation still 
further among independents. Bob Roberts produced it for United Artists 
release. 

Lilli Palmer Looks On 
Hollywood From Afar 

Although she has been part and parcel of Hollywood for more than a 
year, Lilli Palmer claims she knows less about the town than any extra. 

“I’ve only been in three studios since I arrived,” she explained. “I worked 
in two of them and my husband (Rex Harrison) works at the third. And, 
like lots of other people, I’ve never seen Greta Garbo.” 

Bobby soxers who wait with pen and pencil in front of publicized restau¬ 
rants or at picture premieres know more film personalities by sight than 
Miss Palmer does. She doesn’t even live in Hollywood, has no beach home, 
no swimming pool or mountain cabin. 

Lilli, who won distinction on the English stage and screen before Holly¬ 
wood beckoned, is currently co-starring with John Garfield in Enterprise 
Studios’ “Body and Soul,” her second American film which United Artists 
is releasing. 

She says she is “in Hollywood hut not of it” and she likes it that way. 
It means that she can take as much or as little a part in the movie world 
as she chooses. Those who have a distorted idea of the private life of a 
cinema queen would be surprised at the number of nights she stays home. 

“Keeping just outside of Hollywood is good for any film player,” she 
contends. “Hollywood is so steeped in pictures, so full of shop talk and 
rumors, that it is difficult to keep an honest perspective.” 

Miss Palmer, who earned her own diadem without benefit of husband 
Rex Harrison, decided long ago that it would be tough to grow old without 
security. She’s smart enough to realize that expensive nightclubs and lavish 
parties don’t rate with money in the bank. 

When she works, she works hard—particularly in those films which pro¬ 
vide a real challenge. The biggest asset she has, perhaps, is the ability, 
when she arrives home tired, to put on a pair of slacks, let down her hair 
and relax. 

“Sometimes,” she confesses, “I find myself wishing I had made marriage, 
instead of acting, my career. I guess I wouldn’t have been as happy, though. 
Somebody gave me a couple of extra ounces of energy which are constantly 
running over.” 

Miss Palmer’s American debut was in “Cloak and Dagger” opposite her 
favorite American actor, Gary Cooper. In “Body and Soul” she appears with 
a host of Broadway and radio stars. 

Worth $250,000 
Enterprise Studios took out a $250,000 policy 

on John Garfield’s face and hands throughout 
the production of its “Body and Soul,” the 
star’s first independent starring venture which 
United Artists is releasing. 

Garfield worked out several hours each day 
with Johnny Indrisano, former challenger for 
the welterweight boxing crown, and mixed it 
up bruisingly in several fight sequences be¬ 
fore the cameras. 

Co-starred opposite Garfield in the film 
which Bob Roberts produced and Robert 
Rossen directed, is Lilli Palmer and Hazel 
Brooks makes her film debut. 

Illustrated left: John Garfield and Lilli Palmer in “Body 
and Soul." 
Still No. BS-P-60 Mat (IK) .15 

Second U.S. Film 
Lilli Palmer, Mrs. Rex Harrison in private 

life, is making her second Hollywood-spon¬ 
sored appearance in Enterprise Studios’ “Body 
and Soul,” now playing at the 
Theatre through United Artists release. 

Accompanying her husband to Hollywood 
when he was signed to make “Anna and the 
King of Siam,” she was “discovered” by the 
movie moguls and appeared opposite Gary 
Cooper, incidentally her favorite actor, in 
“Cloak and Dagger.” Today Lilli is starring 
opposite John Garfield in “Body and Soul” 
with a host of Broadway and radio recruits 
handling the supporting roles. 

Illustrated right: Lilli Palmer, co-star of United Artists’ 
"Body and Soul." 
Still No. BS-P-79 Mat (IB) .15 
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Trains Actors to Fight 
And Fighters to Act 

Johnny Indrisano turned a hobby into one of the most unique profes¬ 
sions in Hollywood. He’s the man studios call upon whenever they want 
information on staging fight scenes, whether with brass knuckles, razors 
or the Marquess of Queensbury rules. 

He teaches actors how to fight and fighters how to act. 
It all started years ago when Indrisano was breaking into the boxing 

game. He read about fighting and fighters, haunted public libraries until 
he became a walking history of the 
profession. He can tell you that the 
Madison Square Garden of the 14th 
Century was located in Seneca, 
Italy; that Greeks and Romans 
once revelled in the sport and that 
there’s nothing more vicious than 
France’s interpretation, in which 
contestants are permitted to use 
their feet as well as their fists, 
which is called la savote. 

Indrisano, who just finished su¬ 
pervising the fight sequence in En¬ 
terprise Studios’ “Body and Soul,” 
saves producers headaches in many 
ways. For instance, he not only 
worked with the film’s star, John 
Garfield, six weeks in advance of 
the shooting, but also suggested 
the names of the 160 odd pugilists 
(some of them former champions), 
handlers, seconds and even time¬ 
keepers who were used as extras. 

During his 13-year Hollywood 
tenure, Johnny has been instru¬ 
mental in providing the pugilistic 
fraternity with 4,000 working days 
in pictures and at times has sup¬ 
plied his former antagonists with 
clothes so that they could make 
good appearances at studio casting 
offices. 

John Garfield and Art Dorrell match mitts in “Body and Soul,” the Enterprise Studios film which 
United Artists is releasing. One of several fight sequences in the picture, it was photographed 
and developed by special processes. The movie also stars Lilli Palmer and introduces Hazel Brooks 
to movie-goers. “Body and Soul” is now playing at the Theatre. 

Mat (4A) .60 

told Bing Crosby that George Mat¬ 
thews was ideal for one of the im¬ 
portant roles in the picture. Crosby 
took one look at Matthews and 
noted that the man was a mere 40 
pounds overweight for the sched¬ 
uled role. Johnny promised to take 
off that weight if Matthews got the 
part. It took 19 days and Matthews 
has never been the same since. 
Neither has he lacked work, 
though. 

Because of his knowledge of 
every form of fighting, Indrisano is 
not only in demand for work in 
prize-fight pictures, but also han¬ 

dles rough and tumble scraps, 
knife fights and practically every 
other form of mayhem that can 
be mentioned, He even knows the 
rules and regulations for cock 
fighting. 

He has received countless offers 
from cinema celebrities to back 
him in a gymnasium. But Indrisano 
claims he is too busy working with 
actors in pictures to work over 
them after hours. 

A Good Cook Too 

Perhaps his proudest boast is 
that he is the best spaghetti chef 

in the country. He even got Hazel 
Brooks, who is making her film 
debut in “Body and Soul,” to admit 
that he taught her a couple of 
things about preparing the dish. 

The picture, which stars Lilli 
Palmer opposite Garfield, and also 
features Anne Revere, William 
Conrad, Joseph Pevney and Lloyd 
Goff, opens . at the 

Theatre through 
United Artists release. Based on an 
original screenplay by Abraham 
Polonsky, it was directed by Robert 
Rossen and produced for Enter¬ 
prise by Bob Roberts. 

Once Toughest Welterweight 

In his day, Indrisano was con¬ 
sidered the toughest fightman in 
the welterweight division. He then 
tipped the scales at 147; today he 
sends the needle up to 200. 

As a welterweight he fought and 
beat five world’s champion’s, but 
never earned a crown of his own, 
the fights either being non-title 
arrangements or overweight so that 
the championship was not involved. 

One of his last fights, in 1932, 
was against Canada Lee, then con¬ 
sidered one of the top contenders 
for the world’s crown. Johnny won 
that battle. Lee quit the ring be¬ 
cause of an eye injury to win 
eventual laurels as one of the finest 
Negro actors in America. Today 
the actor is featured in “Body and 
Soul” and Indrisano taught him 
how to fight for cinematic pur¬ 
poses. 

Among the prominent players 
with whom Johnny has worked 
in pictures are Fred MacMurray, 
George Raft, Robert Taylor, Robert 
Mitchum, Bill Williams and Guy 
Madison. And practically every 

Still No. BS-S-47 

Ace photographer James Wong 
Howe, on roller skates, films the 
fight sequences in United Artists’ 
“Body and Soul.” 

other greasepainter who tempo¬ 
rarily puts on boxing gloves has 
come under his tutelage. 

Coached Ingrid Bergman 

He likes to remember teaching 
Ingrid Bergman how to handle her 
dukes for scenes in “The Bells of 
St. Mary” and recalls that one of 
his most difficult jobs was taking 
over the training of Ann Sothern 
for “Ringside Maisie.” Indrisano 
had her give up smoking, do road¬ 
work, punch the bag, skip rope and 
equipped her to handle herself like 
a true professional in the ring and 
Ann actually mastered the art. 

One of his most complicated 
tasks came during the filming of 
“The Great John L.” Indrisano had 

Giving People Black Eyes A Fine Duplex System In First Film Use 

Art in Motion Picture Make-up 
Hollywood has become so specialized that motion picture studios now have men who 

do nothing but give people black eyes. 
Gus Norin is the dean of the profession. He has been putting blackeyes on greats and 

near-greats of the industry since silent days. Moreover, he has developed his particular 
art to the extent of classifying the different kinds 
of “shiners” he hangs on stars. 

Norin had a field day during the filming of 
“Body and Soul,” the John Garfield-Lilli Palmer 
film at Enterprise Studios. More than 160 fighters 
worked in the picture and a lot of them had to 
look as if they had leaned their eyes against eight 
ounce gloves. 

Moreover Garfield had to sport his shiner for 
10 consecutive shooting days and Norin had to 
match it exactly day by day so that the camera 
wouldn’t reveal the cosmetic touch involved. It 
was a work of art, so realistic that Garfield 
insisted it be removed during lunch hour. 

According to Norin, there are at least a half- 
dozen types of black eyes for movie purposes. 
Smallest is the “mouse,” which usually suggests 
that it was sustained a week prior to its appear¬ 
ance. Then there is the “puffed eye,” beloved of 
western players. The “beefsteak” variety is an¬ 
other in the make-up fraternity man’s list. A “cut 
eye,” says Gus, causes most trouble because, for 
close-up purposes, it must look as if it has really 
been gashed and that isn’t always too easy on an 
actor’s peepers. 

A “beautiful shiner” is Gus’s favorite. It is a 
swollen, horrible-looking wound that keeps even 
the actor from looking in the mirror. 

He is happy about the one he gave Garfield. 
“That black eye didn’t come off,” Gus grinned, 

“even after Canada Lee and Art Dorrell had 
taken turns punching John eight hours a day.” 

“Body and Soul” opens at the . 
Theatre on . through United Artists. 

Still No. BS P-46 

John Garfield, star of “Body and 
Soul” at the 
Theatre through United Artists 
release. The picture is Enterprise 
Studios’ fourth since its inception 
a year ago. 

Mat (ID) .15 

The Duplex Perimeter Developing Sys¬ 
tem, developed by Felix Stanhope of 
Yale’s Sheffield Scientific School, for al¬ 
most instantaneous processing of film was 
put to its first commercial motion pic¬ 
ture adaptation in shooting fight sequences 
in United Artists’ “Body and Soul,” star¬ 
ring John Garfield and Lilli Palmer. 

Stanhope worked out the system for 

the Navy during the war to speed devel¬ 

oping of films shot by reconnaissance and 

combat planes in air operations. 

A portable laboratory on the set of 

“Body and Soul” developed the negative 

films in 30 minutes by reversal process. 

The positive was then run off after each 

setup with a view to making any neces¬ 

sary production changes before dismiss- 

Old Fight Films 
Enterprise Studios rounded up 50,000 

feet of film, representing most of the 
championship fights since the Dempsey- 
Carpentier title bout at Boyle’s Thirty 
Acres in Jersey City in 1921 for review 
by John Garfield, Robert Rossen and Bob 
Roberts, star, director and producer re¬ 
spectively of United Artists’ “Body and 

Soul.” 
The trio spent several hours a day in 

a projection room so that Garfield, who 
had never portrayed a boxer before, could 
develop an individualistic fistic style yet 

one which could have won titles. 
“Body and Soul” is the fourth film 

ing any of the 250 extras or striking the 
sets. 

“Body and Soul” features, in addition 
to its stars, Hazel Brooks, a dynamic new¬ 
comer who has set Hollywood by its ears. 
The supporting cast includes stage and 
radio headliners who have succumbed to 
the lure of the screen capital: Anne 
Revere, Joseph Pevney, Canada Lee, 
Lloyd Goff, and William Conrad of “The 
Killers” fame. 

Enterprise Studios has made the film 
for United Artists release with Bob 
Roberts producing and Robert Rossen 
directing. And ace cinematographer James 
Wong Howe supervised the photography, 
especially the fight sequences which take 
special handling because of the speed 
of the action. 

Enterprise has made since its inception 
one year ago. The first two, already re¬ 
leased, were “Ramrod” and “The Other 
Love,” both distinctive in their fields. 
And the fourth, as yet unseen, is the long 
heralded “Arch of Triumph.” 

In addition to Garfield, “Body and 
Soul” stars Lilli Palmer and intro¬ 
duces the film audiences the dynamic 
Hazel Brooks who is making what in¬ 
siders call a “splash” in the film capital. 
The supporting cast includes a host of 
former Broadway and radio stars includ¬ 
ing “Oscar” winning Anne Revere and 
former-pugilist Canada Lee. 

Coached Garfield 
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Exclusive Hats For Hazel Brooks Is 

Enterprise Studios 
Hollywood’s man of the hour is Keneth Hopkins, 

hat designer extraordinaire, who has on his sched¬ 
ule more fabulous hats for one studio only than any 
other designer on the coast. Recently signed to an 
exclusive contract with Enterprise Studios, Hopkins 
will devote his attention exclusively to the feminine 
luminaries sailing under the Enterprise banner. 

His first assignment was the millinery for Lilli 
Palmer and Hazel Brooks in “Body and Soul.” The 
story, covering a 20-year span, provided him with 
quite a challenge in supplying period hats for the 
two decades. 

The film opens at the Theatre 
through United Artists release. Starring John Gar¬ 
field opposite Miss Palmer, it features, in addition 
to Miss Brooks, Anne Revere, William Conrad, 
Canada Lee and Joseph Pevney. 

Costumes Cover 

Two Decade Span 
“Body and.Soul,” the current Enterprise Studios’ 

film at the.Theatre through United Artists 
release, covers a time span of two decades, from 
the middle twenties to today. To costume the femi¬ 
nine stars, lovely Lilli Palmer and luscious Hazel 
Brooks, Marion Herwood Keyes, the studio’s chief 
dress designer, created a series of daytime and eve¬ 
ning gowns catching the spirit of the “Roaring 
Twenties,” the ominous thirties and the sophisti¬ 
cated forties. 

Before tackling the “Body and Soul” assignment, 
Mrs. Keyes had designed the costumes for Joan 
Lorring in “The Other Love” and Ruth Warwick 
in “Arch of Triumph.” 

“Body and Soul” co-stars John Garfield opposite 
Miss Palmer. Also featured are Canada Lee, Joseph 
Pevney, Anne Revere and William Conrad. Boh 
Roberts produced the film which Robert Rossen 
directed. 

“Body and Soul” is the fourth film Enterprise 
Studios has made in its one year of existence. In 
addition to the other two mentioned above, the 
Studios produced “Ramrod.” 

Hazel Brooks Models New Formats All Sewed Up 
Hazel Brooks, meteoric newcomer who makes her film debut in 

Enterprise Studios’ “Body and Soul,” displays three striking eve¬ 
ning gowns for late summer-into-fall wear. (Left) A black satin 
svelte formal, off-shoulder, with black chantilly lace trimming the 
decollete, a harem-type side drape and skirt slit to just below the 
knee. (Center) A boldly flowered rayon crepe strapless gown, art¬ 
fully shirred at the bodice and across the hips with a matched flow¬ 
ing shawl to be worn cape-fashion by fastening at the neck in front. 
(Right) A halter-neck chalk white satin evening gown, deeply decol¬ 
lete, with a pannier drape at one side and a brilliantly jwelled belt. 
Miss Brooks wears these, and others equally eye-stopping, in the 
film which is now at the Theatre through United 
Artists. 

Mat (2J) .30 

How would you like to be sewed into your dress 
every morning? 

That’s exactly what happened to luscious Hazel 
Brooks, the “other woman” in Enterprise Studios’ 
“Body and Soul,” at the . Theatre 
through United Artists release. 

Dress designer Marion Herwood Keyes created 
so tight an evening gown for Miss Brooks that the 
tiniest hook and eye, or the covering of a zipper 
would stand out like a spare tire. It fit her like her 
skin and Hazel had to be sewn into it every morn¬ 
ing when she arrived for work. 

There’s practically no back to the gown and it’s 
split down the front as far as the industry’s self¬ 
policing permits. In fact, a censor from the John¬ 
ston office was on the set at all times to okay Hazel’s 
gowns ahead of time, thus avoiding “retakes.” 

Hazel Brooks 

Knows No Girdles 
Imagine a girl having to take lessons in how to 

hitch up a girdle in an unconscious manner! Well, 
screen actress Hazel Brooks had to do just that. 

It seems that one of the scenes in Enterprise 
Studios’ “Body and Soul,” co-starring John Garfield 
and Lilli Palmer at the . Theatre through 
United Artists release, required that Miss Brooks, 
in the role of the “other woman,” must hitch up a 
girdle in an authoritative manner. 

When Director Robert Rossen rehearsed the 
scene, he was dismayed to find Miss Brooks as 
awkward at the task as a six-year old. The mega- 
phoner told her to do it as naturally as she would 
light a cigarette or powder her nose. 

“But,” returned Hazel, “I’ve never worn a 
girdle.” 

So Rossen switched scenes until one of the heftier 
feminine extras on the set could give the coppery¬ 
haired beauty a few lessons in the great American 
gesture. 

“Body and Soul” boasts a supporting cast of 
Broadway and radio headliners including “Oscar” 
winner, Anne Revere. 

Character Acting Is No 

Breeze Says Anne Revere 
Film Stars’ Ranch Hands 

Could Put On Own Show 
An authority on the subject, Anne Revere—who plays John Garfield’s mother in 

the Enterprise Studios’ film, “Body and Soul”—claims that the greener pastures of 
character acting aren’t what they’re cracked up to be. 

“You can’t take two sips at a Hollywood CQcktail party,” asserted the winner of an 
“Oscar” for her role in “National Velvet,” “without hearing some leading man or 
woman complain about the easy life of the character player. ‘They can work,’ say the 
idols, ‘whenever and wherever they want.’ 

“That’s a lot of hooey. We character people have as much pride in a job well done 
as do the stars. We too want outstandings parts to play. It isn’t a matter of having 
someone dust grey powder in your hair and pencil a few extra wrinkles into an already 
lined mug. If you’re worth your salt, you want a role that has a chance of standing up 
against the inevitable boy meets girl routine.” 

Miss Revere is just being practical. That’s why she started to free-lance instead of 
staying under the aegis of just 
one studio. 

“As a free-lance player,” she 
observed, “I shall be able to 
pick my spots. Sure, I’ll make 
mistakes on scripts and all that, 
but at least they’ll be my mis¬ 
takes and I won’t feel that I’m 
letting someone down if I don’t 
play a particular part.” 

The actress has two other am¬ 
bitions at the moment. She 
wants to go to England for a 
picture, never having worked 
there either on stage or screen, 
and she wants to appear on 
Broadway. 

“If I am ever offered a good 
play,” she said, “I’ll jump at the 
chance of doing it. That’s an¬ 
other advantage to free-lancing. 
I can accept a play if I like it.” 

Still No. BS-F-10 

Right: Lilli Palmer, star of 

“Body and Soul,” wears a 
hounds tooth checked suit 
with a long blazer-type jacket. 

Mat (IE) .15 

Movie stars, migrating from mansions to ranches, employ the world’s oddest 
ranchers. Proficient at sowing and reaping, these “hands” are also adept at a variety of 
accomplishments ranging from rustling and roping to crocheting. 

Top rancher on the ranch operated by John Garfield, currently starring in Enter¬ 
prise Studios’ “Body and Soul,” a United Artists release, is a man who used to be a 
veterinarian. When he’s not caring for the Garfield acres, he doctors John’s ever in¬ 
creasing pack of Irish setters and cocker spaniels. 

A farmer who studied botany and tree surgery is Veronica Lake’s candidate in the 
odd-employe sweepstakes. Miss Lake never knows when she may get an apricot or a 
plum from a lemon tree. 

Joel McCrea, who initiated Veronica into the mysteries of western movie-making 
in “Ramrod,” and who made a fortune chasing rustlers on the screen, has a self- 
confessed ex-rustler working on his ranch. Between films, McCrea gets first hand 

information on the “they went 
that way” routine. 

As a prize exhibit in the gal¬ 
lery of Jekyll-Hydisli tillers of 
the soil, Clark Gable presents a 
man who not only plows a per¬ 
fect furrow, but also is a master 
of make-up. That’s why visitors 
to the Gable menage are always 
wondering why he constantly 
changes employes. 

Barbara Stanwyck and Robert 
Taylor, who breed blooded sad¬ 
dle horses on their San Fernando 
ranch, point with pride to one 
of their ranch hands who speaks 
eight languages fluently, has 
memorized the first five vol¬ 
umes of the Encyclopedia Brit- 
tanica and can hit a chicken 
hawk in the eye at 100 paces 
with a .22 rifle. 

Still No. BS-F-13 

A navy blue bolero suit with a 
frilly white blouse is one of the 
costumes Lilli Palmer wears in 
“Body and Soul”. 

Mat (1C) .15 

Still No. BS-F-14 

Left: A tyrolean coat in dark 
green with brilliant red and 
white trim is Lilli Palmer’s 
choice for knockabout wear. 

Mat (1A) .15 
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